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heaven knows Pm 
miserable now :. 
22 panic 
the boy with the 
thorn in his side >; 
sa this charming man 
what difference does 
it make? «o 


guitar tablature explained 4 


guitar tablature explained 


guitar notation can be notated in three different ways: on a musical stave, in tablature, and in rhythm slashes 


D A D EG 
open 3fr 
RHYTHM SLASHES are written above the stave. Notes: AG JA. 
Strum chords in the rhythm indicated. Round ef n o İs = 
noteheads indicate single notes. £ E 4 m - e o 
FE 
THE MUSICAL STAVE shows pitches and 2 
rhythms and is divided by lines into bars. Pitches Strings: 
are named after the first seven letters of the E 0 2 
alphabet. B -F 0 3 
G A 2 
TABLATURE graphically represents the guitar A B 2 0 
fingerboard. Each horizontal line represents a E 


siring, and each number represents a fret, 4th string, 2nd fret ist & 2nd strings open D chord 
open, played together 


definitions for special guitar notation 


SEMI-TONE BEND:Strike the note WHOLE-TONE BEND: Strike the note GRACE NOTE BEND: Strike the note QUARTER-TONE BEND: Strike the 
and bend up a semi-tone (1/2 step). and bend up a whole-tone (whole step). and bend as indicated. Play the first note and bend up a 1/4 step. 
note as quickly as possible. 
"bem" o. D 
rA e e # 2 E [ > 
L [ 
— H 
= E 1/2 1/4 
A ° A? = | A | 
B t B B | rB- 
BEND & RELEASE: Strike the note COMPOUND BEND & RELEASE: PRE-BEND: Bend the note as PRE-BEND & RELEASE: Bend the 
and bend up as indicated, then Strike the note and bend up and down indicated, then strike it. note as indicated. Strike it and release 
release back to the original note. in the rhythm indicated. the note back to the original pitch. 
256 
1/2 1/2 ül 
=> T — — 
A B | 
| 
HAMMER-ON: Strike the first note PULL-OFF: Place both fingers on the LEGATO SLIDE (GLISS): Strike the MUFFLED STRINGS: A percussive 
with one finger, then sound the second notes to be sounded, strike the first first note and then slide the same fret- sound is produced by laying the fret 
note (on the same string) with another note and without picking, pull the hand finger up or down to the second hand across the string(s) without 
finger by fretting it without picking. finger off to sound the second note. note. The second note is not struck. depres. ng, and striking them with 
the pick hand. 
i 1 
s je i [ s pa 2 | 
E [ 
E i | i j 
A ° 11 | 9 a K r= s J A 
| 
B | B -B B 
NATURAL HARMONIC: Strike the note PICK SCRAPE: The edge of the pick is PALM MUTING: The note is partially SHIFT SLIDE (GLISS & RESTRIKE): 
while the fret-hand lightly touches the rubbed down (or up) the string, muted by the pick hand lightly touching Same as legato slide, except the 
string directly over the fret indicated. producing a scratchy sound. the string(s) just before the bridge. second note is struck. 
$ 
X ean H Jwe p. e 
[ 
Harm. PM taen Sa 4 
5 T T T 
8 Ê = 
XU 


NOTE: The speed of any bend is indicated by the music notation and tempo. 


SHIFT SLIDE (GLISS 
& RESTRIKE): Same as legato 
slide, except the second note is struck. 


TRILL: Very rapidly alternate between 
the notes indicated by continuously 
hammering on and pulling off. 


TAPPING: Hammer ("tap") the fret 
indicated with the pick-hand index or 
middle finger and pull off to the note 


PICK SCRAPE: The edge of the pick is 
rubbed down (or up) the string, 
producing a scratchy sound. 


fretted by the fret hand. 
6 É $ =£ i * > = 
tr T 
= === E 
Ñ+ 7 9 H Í (7-9)-7 Í 12 9 $ 
HB 1 İB B Ba š 
MUFFLED STRINGS: A percussive NATURAL HARMONIC: PINCH HARMONIC: The note is fretted HARP HARMONIC: The note is fretted 


sound is produced by laying the fret 
hand across the string(s) without 
depressing, and striking them with 
the pick hand. 


Strike the note while the fret-hand 
lightly touches the string directly 
over the fret indicated. 


normally and a harmonic is produced 
by adding the edge of the thumb or 
the tip of the index finger of the pick 
hand to the normal pick attack. 


normaily and a harmonic is produced 
by gently resting the pick hand's index 
finger directly above the indicated fret 
(in brackets) while plucking the 


PALM MUTING: The note is partially 
muted by the pick hand lightly touching 
the string(s) just before the bridge. 


SWEEP PICKING: Rhythmic 
downstroke and/or upstroke motion 
across the strings. 


RAKE: Drag the pick across the strings 


indicated with a single motion. 


VIBRATO DIVE BAR 

AND RETURN: The pitch of the note 
or chord is dropped a specific number 
of steps (in rhythm) then returned to the 


* appropriate siring. 
" o E had 
| [ 
: | i ; ə 
Harm. P.H. H.H. 
A x | A 12 | i 5 — £ 7 (19) 
B i B B B 


TREMOLO PICKING: The note is 
picked as rapidly and continuously 
as possible. 


VIBRATO BAR SCOOP: Depress the 
bar just before striking the note, then 
quickly release the bar. 


ARPEGGIATE: Play the notes of the 
chord indicated by quickly rolling them 
from bottom to top. 


55 
pe + 
Bra 


VIBRATO BAR DIP: Strike the note 
and then immediately drop a specific 
number of steps, then release back to 
the original pitch. 


3 original pitch. -1⁄2 -1/2 -1/2 
Se ¡<P V V xV 
te e e a 
[1 — mi | Jt ZE E 
= s | STR 
A NG E L i re Ê 42 xə A 
8—8 N V `Y 
8 8 
A s? = T = a I 4— 5—7 i 7—7—7 
B i |B— €” B H B 
-1 
additional musical definitions 
= 
(accent) e Accentuate note (play it louder). D.%. al Coda e Go back to the sign (5), then play until 
the bar marked To Coda then skip 
A to the section marked Y Coda. 
W 2 
(accent) ° Accentuate note with great intensity. D.C. al Fine e Go back to the beginning of the song 
and play until the bar marked Fine. 
(staccato) e Shorten time value of note. tacet e Instrument is silent (drops out). 
=== SEE 
= ə Downstroke T  — J A 
—— H * Repeat bars between signs. 
V * Upstroke 


NOTE: Tablature numbers in brackets mean: 
1. The note is sustained, but a new articulation (such as hammer on or slide) begins. 
2. Anote may be fretted but not necessarily played. 


When a repeated section has different 
endings, play the first ending only the 
first time and the second ending only 

the second time. 


bigmouth strikes again 


Words & Music by Morrissey & Johnny Marr 


© Copyright 1986 Chrysalis Music Limited (50%)/Universal Music Publishing Limited (50%). 
All Rights Reserved. International Copyright Secured. 


Ctm Cim? E paddu phaddou A Amai/ 
(Aw (Am) (0) (padan) (padd57u) (F) (Fmay) 


xo o Oo x 


ERE — E L.A m” HE a 
B AS B5 G#5 
e (G) A D 110007 i 
TN É É Ew E EE M 
4-133 
n count in: 7 on Ë, dem acr m 
Gtrs, 1+2 (6-12 str. acous.) j etc. 


Gtr. 3 (elec. 12 str.) n 
nn V rp n Vm n Vn e 


sə E 2— gi 


f Gtr. 3 w/clean tone Mp 


Vm n nV mn n Vn n V 


0 0—0—0 0——0—-0 0—0-—0 3 3—3 3 3—3-——5-——$5——$—0 0—0 

T 1 1—1—1 1—1-—-1——1-——-1—1 1 1—1 1 LA 3——3—3——3——3—3 
HA 2——2-—2-—2 2—2—2 0—0—0 0 0—0——0—— —0——0 0 0—0——0 0—0 
= Da 2 2 2 2—2 2 2-—2——4-——4——4-——4——4-4 

= 0 0 0 0——3 3—3——3——3-——3——5-——5-—5-—5——-0-—0 


* Symbols in parenthesis represent chord names with respect to capoed guitar. (Tab 0 = 4th fret) Play written part (elec.) throughout 
Symbols above represent actual sounding chords. 


Cm A Amaj? B5 
(Am) | (P) (Fmaj’) (G5) 


0 0 0 0 1 1——1——-0 0 0 
1 1 1 1 1 1 1 1——-1-——1-——3 3 3 3 3 3 
2-——2-—2-—0———-2 2 2 2 2 2 0 0 0—0 0 0 
2 0 3 3 3——3——3 3 0 0 0 0 0—0 
0 X X X—X— x 
3 3 3 3 3—3 
C#m? E piaddu Fhaddou Chm A 
(Am) (C) (Daddu) (Dpaddə/n) (Am) (F) 
h s | | 
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said — 
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=> 
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piladdo 11 
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Fiaddu 
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OF 
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Cm 
(Am) 


(G5) 
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y? 
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Ama 
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LAS 
Y 


your head. 


smash 


like— to 
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ness, 


Cİm 
(Am) 


CËm 
(Am) 


sweet 


Oh, 


1—0 0 
—1—1—1—1—3—3—3— 
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—2—2—2—2—0—0—0—0—0— 


—3—3—3—3—0—0—0— 


Cİm 
(Am) 
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FHaddo 11 
(Dadd9/11 


F#addii 
(Daddi1) 
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AS, 
W LW” Ii 
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Pz 
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ness, 


iE 


E 
mi | 
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= si 
= 
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mum m 
e 
gibi 
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"Am 
322 


Ffaddoju 
( paddo /11) 


(Daddi) 


Fiaddu 


blud - geoned 


be 


should 


Amaj B? C#m Chm? E 
(Fmaj’) (G5) (Am) (Am?) (C) 
s ta — 
“£ £ e e e e Yy O= > 
7 E . Er = | 
2. And now I Joan Arc felt, now__ 
E EFE | e 5 5 
I İ 
e == TES 
1 1 0 0 0 0 0 0 0 0: 0 0 0 0 0 3 
T 1 1 1 1 1 3 3 3 3 3 3 1 1 1 1 1 1 1 1 1 1 1 
2 2 2 2 2 0 0 0 0 0 0 2 2 2 2 2 2 2 0 0 0 0 
3 3 3 3 3 0 0 0 0 0 0 2 2 2 2 2 
x X—X X KK 0 0 0 0 3 
3 3 3 3 3 3 
Fiaddn paddo; Ctm A Amaj? B5 
(Daddıı) (Dadd9 /u) (Am) (F) (Fmay/) (G5) 
hy =œ o — = ~~ e 5 2 
Hy TEE eee fe > = z = 
D; 4 4 === | — 
-— I knovv. how Joan of Are felt. As the 


3—3—3—3—3 5—5—5—0—0—0 0—0—0—0 0—0 0—0—1 1—1—0-—0—0 
1—1—1-—1—1 3—3—3—3—3—3 1—1—1—1 1—1 1—1—1 1—1—1—1-—1—3—3—3—3—3—3 
FA 0—0—0-—0—0 0—0-—0-—0—0—0 2—2—2—2 2—2 2—0—2 2—2—2—2—2—0—0—0—0—0—0 
= 2—2—2— 2-2 4—4—4—4—4—4 2 2 2 0—3 3—3—3—3—3—0—0—0—0—-0—0 
w 3—3—3—3—3———5—5—5—5—0—0 0 0 0 X—X-X—X—X—X 
3—3—3—3—3—3 
Cim Cim? E addu — pfaddoyn chm A 
(Am) (Am?) (C) (Daddıl) (padiə/ı) (Am) (F) 
Er a | — 
Has Fr mami mazi Ss Da 
\ a 1 
Os SA 
flames rose to her Ro-man nose and her Walk - start - ed melt. 
- 
RISE BEA : Ez 
LA L É 
[x "E : so "pip 
Fig. 1----------------------------------------------------------------------------------—-- 
0-—0—0—0-—0 0—0—0—0 3 3—3—3—3—3 5—5—5—0—0—0 0 0 0 0—0—1 
1—1—1—1—1—1—1—1—1—1 1 1—1—1 1-1 3—3——3——3-——3——3 1 1 1 1 1 1 1 1 1—1—1 
A 2—2—2—2—2—2—2—0—0—0 0 0—0—0 —-0—0 0—0-—0-—-0-—-0-—0 2 2 2—2—2—2—2—2—0—2 
2 2 2 2 2 2—2—2——2—2———4—-4—4—4——4—-4 2 2 2 0—3 
B 0 0 0 0 3 3—3—3—3—3 5—5—-5—5—0—0 0 0 0 
Bridge 
Amai/ B5 Cİm E padan B Gt 
(Fmaj’) (G5) (Am) (C) (padan) @ @ 
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e Gtr. 4 (elec.) t J 25 
so 


e. 


g p P| == 
E E An s = 
Gtrs. 142 w/Fig. 1 sim. ad lib. Gtr. 4 w/clean tone + slide (no capo) 

0 0 3—0 
3 1 1 1—0—1 3 1 
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Cm A BS Clm E Ffaddu B Gİ 
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E à : Del 
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Ooh, ooh 
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— 
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Cİm A B5 Cİm B F#addu B Gf 
(Am) (F) (G5) (Am) (C) (Daddu) 20 
CER i a N — 


Hex 
|| 
Hi 
1 
Rh 
Li 
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Chorus 
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Ja — la la. 


Big -mouth la la 


Gtrs. 1+2 cont. sim, Gtr. 4 tacet 


piaddu 
(paddu) 


=> SS = === == 


mo 


mo 


Strikes — a - gain... and I've got no right to take my. place in the 


Big- mouth 


la la la la... 


Big - mouth 


1 
1—1—1—0———0—0 


1-1 


2—2—0 


) 


E 
C 
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Cim 
Am, 


( 
=== = 


mu 


— 
z 
= 


=F 


Z 


7 


— ==: 


Big - mouth 


oh ho ho, 


Hu- man race. 


C#m A B Cİm E 
(Am) (F) (G) (Am) (0) 


= === 


Big- mouth strikes. 


| 


a- gain and I've got no 


Er 


.— 
o e. 
> > > > 
1 1 1—1 
1 1 1 1 1-1 1—1 1 0 0 0 1 1 1 1 1 1 
2 2 2-2 2 2 2—2 2—0 0 0 2 2 2——2 2 0 
2 2 2 2 2 3 3—3 3—0 0 0 2 2 2 2 2 2 
0 0 0 0 x x 0 0 0 0 3 
3 3 — 
Fhaddu Chm A B 
(paddu) (Am) (F) (G) 
# Bua — = = === ; = [EE —— 
as = s == — = = t | = — e o € | 
right to take my place... in the Hu-man race. 3. And now I know how Joan of 
EEE - == digs: 
A F =œ 9 á AEN | 
E £a» = - s “kat E 
GAL = . $ 4 4 
> > 
4 1-—1—1 
T 1 1—1 3—3-—3 1 1 1—1-——1-—1 1 1—1——0 0 0 
HA 0——0——0——0——0——0 2 2 2—-2-—2-—2 2——2——2——0— —0-—-0 
= 2— —2——2— 4——4——4 2 2— —2—2—2—3 3——3——3——0———0——0 
= 3——3-——3——5-—5-—5 0 0— —0 0 X X 
3 3 
Fiaddu Chm A 
(Daddu) (Am) (F) 
— » e o 
a == | 


know. how Joan of Arc felt. 


=> => 
1 
1 3 3 3 1 1 1 1 1 1 
0 0 0 0 2 2 2 2 2 2 
2 4 4 4 2 2 2 2 2 3 
3 5 5 5 0 0 0 0 
B C#m E F#addi 
(G) Am) (C) (Daddi) 


( 
> SS OO O OO 


As the flames rose. 


to her Ro-man nose and her hear-ing aid 


0 0 0 1 1 1 1 1 1 1 3 3 3 
0 0 0 2 2 2 2 2 0 0 0 0 0 0 
0 0 0 2 2 2——2 2——2 2 2 24: 4 4 
a a 0 0 0 0 3 3 3 3 5 5 5 
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Middle 


C#m A B Gis 
(Am) (F) (G) (E) 
= \ x 
Z Z Z Z Z ï 
# ba 
23 === 5 
start - ed to 
at 
£ 
o 
e e 
> > 
1 1——1——4 7—1—1—1—1 
T— — 1— ——1 ———1-—1-—1-—1 1——1-—1-—0-—0-—0 5—5 —5 —5—5 
2— YY 19:29 9 2——2——2——0——0——0 4 —4 —4—4—4 
2 2 2——2——2——3 3 3 3 0-00 
B 0 0 0 0 X X 
3 3 
Fİ Gis AS B5 Gts 
(D) (E5) (F5) (G5) (E5) 
= 2 Z2 2 Z J2: P ï 2; O 7 / / 5000 


5 BZ Z Ww 


„ 4 "m. , a a a ta lay ay H br dx = N br x 
-A* ' 2 — ee) 0 ee e. M9 |. ! p " F m FE PE J e g @ @ x x k —eM bc lie 1 
k tt m MW id m m e | P P p D D b 


Fİ A5 B5 | 
(D) (F5) (G5) cont. in stave 
C Ta | | | | m Per” Loto o] 
Z Z XZ L Y Y Y LAA Z X Z L ow AA Y 


1—2—2-—2-—1 7—7—7—7—7-—7 7—7778—8 8 8 10 10-10-10 
5—5—3—3—3 5—5—5—5—5—-5—5—5—5—5—5/6—-6 6 6 8 8—8—8 
2 2—43—1—4 4—4—4—4 4—4—4/5—5 5 5 7 TIT 

= = = 
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FHaddu 
(Daddıı) 


C#m 
(Am) 


Chorus 


=c | 


N 
oh ho 


Li To ə —q] 
no 
= 
"gl 
- 2 
=$ 
1 
0 
2 
3 
(G) Repeat ad lib. to fade 
> 
— 
ho 


“ÇO 


SOTO 


$ e e 
1 3 
0 0 
2 4 
3 9 
—— F 
a - gain and I’ve got 
| S 1. Tt — 
AAA 
> 
1 1 
2 2 
2 2 
0 
B 
N 
= c. F 
oh, oh, 
x Ï 
= E 
1 1 
1 1 0 
2——2 0 
3——3 0 
X 
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1 
0 
2 
3 
= 
strikes. 
mu: 
İ———) 
[==] 
5) 
A 
(F) 
= E 
Oh, 
1 
1 
2 
: : 
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(Am) 


la 
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3 
5—— 
[ ——ə | 
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p | 
0 
0 
0 
X 
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1 
2 
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EE 
MEE» 
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Hu-man race. 


in the 
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8 S TAN 33 | morn 
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Gtrs. 1-3 
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= =| 
Big - mouth 
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— € 
= 
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heaven knows Tm 
miserable now 


Words & Music by Morrissey & Johnny Marr 


© Copyright 1984 Marr Songs Limited/Artane Music Incorporated. 
Chrysalis Music Limited (50%)/Universal Music Publishing Limited (50%). 
All Rights Reserved. International Copyright Secured. 


F*maj  Dmaj C#m? B*  Bsus2# ch chaddt Dim G#m B 
kaamuk an s= xar XX xx xx Afr xx Tetr XX a" E" xx te 
CR ` Dim C Fisdih Dtmaddo G#m* G#m/F# C#sust Füm"/B BSO 
4-114 
Capo second fret 


Intro F #maj? Dmaj? 


2 bar count in: 
DO AAA AAA 
18 
8 
To 


Gtrs. 142 (elec.) 


w/clean compressed tone 
mf ` chorus w/bar 
sann 

9 5 4 2 2—2 
11 7 5 4 4—4 
10 6 4 4 4—4 
41 7 6 4 
9 5 4 2 

play written part throughout * Capo 2fr = open string 

Bsus2* B* Bsus2* cie Chaddn ci Ctadan 


B* Bsus2* B* Bsus2* Ci Cfaddi CH» Ctaddu 

= = $ a - 3] 
l. I was 

= AS HEU 5. HS | 
2—2——2—2—2 2—2—2—2—2—2 2 4 4——4——4——4—2 2—2—4—4—4—2 :2—2 
4—-4—4—4—2 2-—2-—4-—4-—4-——2 2— 6—6 6- 6- 6- 6—6 6—6—6—6—6—6 6—6 
4—4—4— 4—4 4—4—4—4— 4—4 4— 6—6 6—6—6—6—6 6—6—6——6—6—6————6—6 
4-—4——4——4—4 4——4——4——4—4—4 4—6—6 6—6—6—6—6 6—6—6—6——6——6 6—6 


(D#m?) G#m (GËm/F#bass) 


D#m 
sd [= — ao p 
rs av #=—— a | m = 7 2 | E = cəl 
hap - py in the haze of a drunk- en—— hour . but Hea - ven knows I'm  mis-'ra- ble now. . 
T 


TU 


— — nè 
no. 
d d wa 
ada 
x 
56359 
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and 


a job 


found 


look - ing for a job, and then I 
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) 


(Gİm/Fİbass 
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life— 


mn my 


ble__ now... 
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knows... Tm 


Hea - ven 


NN 


á= 


NOOO 
———— 


A 
» 
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ct 


Dém* 


ct 


FÈ maj? 


time _ 


why do I__ give val- u - able 


w/percussive feel 


(Bmaj’) 


(B/Dfbass) 


(Fİ/Ebass) 


= e 


— 


or. 


live 


care if. 


who don't 


peo - ple 


Fig 200000000 2222innonn inc in nisi nin] 
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(B/Dfbass) (Cİ/Eİbass) (B/Dfbass) (CË) 
| E | 


Gtr. 3 (elec.) 


FIN 49- 
f == 7 
— 
7—1—9 9 9—9 9 9 9 9-5—-7-—7—7 7—7—T—_7—6—6—6 11 
8—10—10—10—10—10—10—10 103-8—8—8 8—8—8—8—6—6—6 
— 
(Fİ) (Fİ/Ebass) (B/Dİbass) (Bmai7) B C ct 
= | — | | 
Z x x JY ALA / Y LT ^z 
VL 
= | = | = = == 
2. Two 
5:5: ene 7 
E z SA 
= e e n 
es | 
| 
Gtrs. 142 w/Fig. 1 Gtrs. 142 cont in slashes 
Gtr. 3 w/bright clean tone o 


9 
11 


11 9 7—11 


twined... 


lov- ers en - 


E> 
*Gtrs. 1+2 WA picking 
using above chord names 
ZAN 
6 6 4 9411-11-11—11—9 
7 6 4 9411-11-11—11—9 
6 4 6 97711-11-11—-11—10 
8 = 
6 
*F35(87) D#madd9 Gšm* G#m/F#  Chsus4 
A == | Ee 
[ad 
a er = === EE = 
look-ing for a job, and then Ï found a job and Hea-ven knows Pm mis-ra- ble now... 
Cy 
Y 
ar $$$ 
— if 
| 
an 


SONO 


6 4 92^11-11-11—11—9 

4 97711-11-11—11—9 

8 4 6 972^11-11-11—11-10 
— 


16 


pts Dİmaddə Gím* Gİm/Fİ Chans? 


— J. = === === => 


Fİ 


In my life —— oh, why. do Ï give val- u-able time — to 
E 
8 g = FS 34 
8 = == 
š 
FX 
9 6 6 4 9/211-11-11-11--9 
11 7 4 972711-11-11——11—9 
10 8 8 4 6 92711-11-11——11—10 
11 8 — 
9 6 
«pasty DÉmaddo Gtm* Gfm/F* C#sust 
nS rA MUI NUI 
[ # T. H = | - — e » 
YA nA =: E 2 yo Noe == E == | | £ = | 


live or |... die? 


— 
peo- ple who don't care if IÍ 


Bsug* ` B* Bsus2* Y cis cHaddu ix chaddu 
n Vn V. V n san 


2—2—2 2 2—2-—2—2—2—2 2 4 4—-4—4— 4—2 2—2—4 —4—4—2 2—2——2 
T 4-—4—4 2 2—2—4—4—4—2 2 —6—6 6—6—6—6—6 6—6-—6—-6—6—6 6—6—6 
4—4—4 4 4—-4-—4-—4-—4-—4 4—6—6 6—6—6—6—6 6—6— 6—6—6—6 6— 6—6 
4—4—4 4-——-4-—4-—4-—4-—4-—4 4—6-—6 6—6—6—6—6 6—6—6—6—6—6 6—6—6 
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Chaddn 


Ctaddni ci 


cis 


18 


B* Bsus2* 


Bsus2* 


B* 


m ilı lı L 
E ill | RNI = ze: 
N) š || || 
É I 
Pa d var PLE 
a Hi š los 
ES İM s a 8 
É TN) £ Mİ se 
E a TONGGO | E —— Pere 
È vi. M S con CEE | | 
iS} ) 3 | or 
` M ° LIT == 
E | | 
IN = | 
' || 3 EFF 
> | 
g I a İl 2 | L => mühim 
at 2 AAA NO E “az. E = R 
O = ML =... E b | EETL = E DIE 
= 
RRR a i 
si 2 
a 
e hae O N 2 mE O 
E 
ya EN SIT or 
| 2 é 
œt ° 
E al dl N). erem m 
N|. EEE fi] [1] 
o 
E mm > Fer 
. | o 
| 5 | 
| A === D r” 
ü S | - E | 
İyad ele 
= = e, lolo] je 
EË E eee = 8 rera a + 
o ee | 
A ` Š E E ane 
5 ! 
° || d 
|| : i $ II I ] : 
| 2 
| < III F > 
oror e 2 ' 
à T ç E > S 
| | | Š = = E 
o ror Sc = È 
& ver I ` E N 
o 
"3 = UNI 
I Š 8 
o 
re 
T : : ] | | | 
= 
E B tm e III E 
E 2 saa Tore m ih | | œ = | QAI aoo 
É ê + nj E 
B L i + H 3 
AA: LER YA = SX 
Tl xi Fuj Euj 
E. i E 
o E th. i H Ar ing 
5 NE) NO Ve Ne A “ə < Y) 
pa le <M NA IN a q NN ^ 
> [INS | NE N b. “in N [NY <o 


7 9 9—11 9 7—1 7—7—7 6—6 6—6 
8 7T 10 10—10 10\8—8—8 8—8—8<6—6—6 6—6 
9 97211 11—11 Sept —— — 
(FË) (Fİ/Ebass) (B/Dİİbass) (Bmaj”) (B/Dİbass) (Cİ/Eİbass) 
— => — 
N === == ao EE Eh ] 
peo-ple who Pd much ra - ther. . kick in the — eye? 


ig .1------------------------------------------------- 1 
11:11:11:11-11-11:11-11-—11-11—11-11 
11—11:11 11-9-11-11:11—11-9 12:12:12:12-12-12:12-12:11:11:11—11-11-İ—7—7-7-—7-7-7-7-9-—9-—-9-9-—9-—9 —-9 
10—10:10-——10 10-10-10:10—1010 — 8—8-8—8-8-8-8.10—10—1010—10—10—10 
(B/D#bass) (Cİ) (Fİ) (Fİ/Ebass) B C 


Gtr. 3 (elec.) 


tea SEX m — fm 


Gtrs. 142 w/Fig. 1 Gtrs. 142 cont in slashes 
Gtr. 3 w/bright clean tone 


— 9 41 | 16><17- 
9X7—7—7——1—1—-1-1—6-6-6——11--11——9— —7—11——9——7-1—7 11 12 16472 
0x8—8-8 —8-8-8-8-6-6-6 8 


ct 
| ! 
- İz Verse 
«piisdin DÉmaddo Gİm” (Gİm/Fİ) 
— | m 
.— e = a= —£^ # 7 2-os EA 
Í 1 was hap- py in the haze of a drunk - en hour . but Hea- ven knows I’m mis-'ra- ble now. 


=H 


=8 


yp Gus. 142 wid picking 
P using above chord names 


ii 


0232 
DOD 
o 
o 
A 


19 


Csus4 *pésH7) DÉmaddo 
ig === = = 
a ZL = 7 = n | =  — əl == z y === 
— “Oh, you've been in the house too. long” she said and I 
uo 
va £ = o 
E e 
s. 7 | 
ON ji 
9411-11-11 11—9 9 6 6 
EB 9411-11-11 11—9 11 T: 
6 9711-11-11 11—10 10 6 8 
— 11 8 
B 9 6 
G#m* G#m/F# Cêsust «pisi 


nat 


- "ral - ly 


fled. 


xpfsdi? D#madds G*m* Gİm/Fİ  C*sus 
Bu AL IR Oe s 
4 Hs ernn FE A === e kri 
Pe ==] — = | 
peo- ple who don't care if I live or + die? pon 
— uu HESSE, 
a 
9 6 6 4 9711-11-11——11—9 
11 7 6 4 9711-11-11——11—9 
10 6 4 9711-11-11——11—10 
11 8 `< 
B 9 6 


w/percussive A feel 


(hand position) 


e 


Mi 
vre 
o öd ver 
ai oo Mi! LI] 
“o 
eer Ap NEUES 
"I ver à w S 
É il n AG HW o 
vé === ñ SIP € 
| [11] TI 
( (AS j dn 
YA | 
A O Eis 
A rr 
— I co. 
vor ü MAT 
Aİ td ANO 
TIT a vre = 61400 
=== | [|| B 
=c fr, “AN, nd 
li dı 
a wo me 
NT | 
=== 
er x ò re RU 
= dio E gilili L: $ 
DL rre A M w = 
= Li 
ava ill 
T 
M or 


(G#m’) 

12 —12—12 
13 —11—13 
13 —13—13 
» an 
P» WwW | 
A Ii 
5 
11—41—4 
10 —10—1 
11 —11—1 

(G#m7) 


NEN 
S | -— 
SES Tv 


(F#maj’) 
.— 
— 
11 
10-— 
11-— 
9 
(G#m) 


| 


(149 


w/bar 
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w/bar 


w/bar 


panic 


Words & Music by Morrissey & Johnny Marr 


© Copyright 1986 Marr Songs Limited/Artane Music Incorporated. 
Chrysalis Music Limited (50%)/Universal Music Publishing Limited (50%). 
All Rights Reserved. International Copyright Secured. 


D5 FS G D Em G C G/B 
xxo x XX XA XX XAR XXO oo oo oo x oo x 900 
Gtr. 3 
C G/B D FS G 
XXX A Si XXX 78 XXX sir XX XA XXX Ti 
ces D5 F5 G5 D Em 
.-131/2-.5 Gtr. 3 (elec.) 
aus | | | To eer obs ae RE 
2 bars count in: = Y Y WA : Z ZZ / Z / Z ZZ 
Intro s d 
: == | 
m m -.— E Ï » 
YA $ İ: = = e e = | e == z: | 
1. Pa - nic on the streets of Lon - don, 
Gtr. 1 (elec.) (29) 

AE. | z E < 
th zi Zi E Hİ 9.0 
E £4» 7 ] = = L + T L H 
mann, E] < = s” w 1| F s” == (GT 

f w/dist. 1 
Gtr. 3 w/crunch dist. 
rere | aero 
Es IE 
Bo E Er— e 
Gtr. 2 (12 str. acous.) 

Ô » 3 = a EN misa m: Es 
Z+ === = | rre r ev 222232222 
Kaye ce F L im ——— - M ER ER ER E =o 

— — rT C 7 x s t a + 0- € €- @% @% €9 9 
> di m 
cont. in slashes 
1 3 3 3—3 3 3—3 0—0—0—0—0—0—0—0 
T 3 3 3 1 - 73 3—3—3——3 3—3 0—0—0—0 0—0—0 

^ 0 0 2—X 0 0——0—0 0 0—0 0—0—0—0—0—0—0—0 

= 0 0 3 - 70 0-—0—-0-—0 0—0 2—2—2—2—2—2—2—2 

5 3 2 2 

(33 0 
Play Gtr. 1 part 
Gtr. 2+3* 
G D Em C G/B 


an qozası mx * dE a === H ae pen AA) eu peny a 
Gtrs, 243 Z Y SF £ Z / HU Z / Z n Z £ / Z Z FS LH n n n n^n A 


——— e — = E 


.———“.— 
pa - nic on the streets of Bir -  ming- ham, Y der to. my - self, 
= — = = | 
T 12 
7 14 9 714 17 12 
Z 10 12 7 712 15 1 0< 


D FS G (Gtr. 3 G5 D Em 


| 
YA L Z 47 “Z Z £ cont. sim. 


= = = ==== = z > EE. => | 


x could life ev - er be sane a- gain, on the 


* Gtr. 3 holds chord, Gtr. 2 cont. rhythm. 


G D Em ` Gtrs. 243* C G/B 
, N => 
L3 B: 
Hs š 2 J = s => = 5—: P eS cm 
sz”. 12 A ssa] 
ə [D A 
Leeds side - streets that you slip dovvn?. I won - der to. my - self... 
[) 9 a. EN 2 
[ 4 v | b. Vc 4 1 O EP A > 0 000p 
İFA əsr r s UE Pree a — cil ə s ə 1977 cc Be o sak A EI ES ad Ezo —:——.— A 
E £ an C E AAA E AAA AAA TE ET ə — ə ə NE RPTE 
SS dö  — o“ €. e A — 520 Ne 
A  12———,14 9 - 714 17-< 12 
= 10————————742 7 — 12 1S 10 
* Gtr. 3 plays held chords. 
Verse 
G5 D Em Gtrs.2+3 G D 
Gtr.3 | [es ads elo TE] pM kA 
L: i Z Z Z Z Z Z Z Z ZZ Z ¿Z Z LAA 
D FS "P 3 
epa a 
——— pe — 
_ 2. Hopes may rise in the Gras - meres. but Hon - ey Pie, you're not — safe 


Gtr. 2 cont. rhythm 


Gtr. 2+3* 


Em C G/B D FS 
HAT E Da. a YA Pr” [Ieee 1 TFT TM [aF =" Lİ | 
1 Z Z Y Wn H Y Z Z Z Z 4 Z Z Y Kon / Y Z Y L cont. sim. 


3 
AS = = = == 


H # øs | 
— here, so you run down to the safe-ty of the town. . But there's 
> = 
£= «E >< 2 be e 
AW Fé | 
Z Z d —tw - 
T 714 17 12 7 10 10 
Z 12 15 10— 5 8 8 
* Gtr. 3 plays held chords (see chord boxes) 
G (Gtr. 3 G9 Em G D 
E N 
E : 
e e e z R > H h =: = E S o ` =: ” ..- = 
pa - nic on the streets of Car - lisle, Dub - lin, Dun - dee, Hum- 


© 
Em 13fr (G /B) 10fr F5 
J J | | 
Gtr. 3 E < á 
C =< == — mx 
E == 1 
ber - side. I won - der to. my - self. 


Ê E 


TR 1 
N 
10719 
IL 
7 
Ui 


=P 
Gtr. 3 w/slide + sustain 
9 14 17— 12 7 10 10 
7 712 15 10 5 8 8 
§ 5 à $ 3 o 
Bridge E nf 12% 14fr 15fr 16fr 
E : 2 l. sê Es 
, SAR: A Ç car 
əf = 
| | | | 


Gtrs. 142 
H 
Ed pom ER 
-O 
-O 


LEA A 
ANT Vó 
Oo CR E 


Gtr. 2 w/ad lib. picking 


ONNXOO 


@ 
14fr 15fr 
Jog 
NE A 
r—3— 
— >> 
= m 
D 9 97 
sanoo - Ë o — 
A< 
dE 7 74 
2-4 4 5 5< 
G D Em G D Em 
uw. He ad HAT AAA] 
Gtr.2 Z Y Z Z Z Z nr Z 44 4 /£ £ / Á 
cont. sim. 3 
É 5 ——r 5 — 
Z : 
” == e |. - F = e are e ç — ə FE 
3.Burn down. the dis - co, hang — the bless- ed DL be-cause the 


* Gtrs. 2 * 3 
C G/B D G (Gtr. 3 G5) D Em 
even J's- - ----- 1 8 


—======= == ESSES — | 


mu - sic that they con - stant - ly play, it says no- thing to me a-bout my life. 


$ AN | AA 7 = Q => r | S 
Ng ° — —À— 3 š — á—n" 
12— 7 7 12 11 9 9 
10X 5 5424-10 9 7 7 
* Gtr. 3 plays held chords (see chords boxes) 
G (Gtr. 3 63) D 3 Em C G/B = D F5 
: e R 7 J o e e 
— e e t e | 2 = .—— | d i | 
the bless -ed D— J. be- cause the mu-sic they con- stant -ly play... on the 
N > > 
* =” x R e 
= = === = : : 
yen 
14 9 T 14 17 125 7 10 10 
12 E 7/10—12 15&- 10 8 8 


G(Gtr. 3 G5) D Em G(Gtr. 3 G5 D Em 
= =" — + 
# `= = 
ss —bə = 1 + => - o Le = E | 
Leeds side - streets that you slip down, the pro - vin- ci- al towns you jog — “round. Hang the 
=> === 
T — ya 
12 /121«11—1 912712 12 714 7714 
B——10 ne 9- 7/z710—İ-10 712 712 
C G/B D C G/B D 
H | === e .—.—— 
================== == EA) 
D. J,hang the D. J.,hang the D. J. Hang the D. T.,hang the D. J.,hang the D. |. Hang the 


J,hang the D. J.,hang the D. 


Gtr. 3 cont. sim. 


-717 12 10—10 12 11 
7 15 10 8 8 10 9 
G D Em D F^ Repeat to fade 
d= > = 5 > 
— İ ere 
E er e: — = = =====: 
TEN: , hang the D. J Hang the D__ J.,hang the D. J.,hang the D. J. Hang the D. 
m 
= = 
e) 
712 14 9 14 17 12 10 10 
710 12x- 7 12 15 10 5 8 8 


the boy with the 
thorn in his side 


Words & Music by Morrissey & Johnny Marr 


© Copyright 1985 Marr Songs Limited/Artane Music Incorporated. 
Chrysalis Music Limited (50%)/Universal Music Publishing Limited (50%). 
All Rights Reserved. International Copyright Secured. 


Dsus? Em/G Dsus4 C* Am? paddu  padd9/1 
xxo xxO x 090 xxo x ooo xo o O x o x o o 
ls 7 DE EE ME un i Hİ REB" RENT 


Intro J =118 


2 bar count in: 


Gtrs. 142 (acous.) 
*Gtr. 3 (elec. 12 str.) 


C D Dsus D C D  Dsu2D C Em/G (Dsus^) 
m V RN RRV RN m V cont. sim. 


0——2 3 3—3—X—3—-0—2—2-—0 3 3—3—3—0—0 0 3 
3—3 1 1—1—X—1-—0-—3—3——3—3 1 1—1 0-0 0-—3—3 
2-—2 0 0—0-—X—0-—0—2—2-—2-—2 0 0 —0—0-—0-—0—-—0—2—2 
0-0 2 2—2—X—2—0—0—0—U —DOUV 2 2—2—2—2——2— 
3-—3—3—X—3 3 3—3 
3-33) 
Play written part throughout. 
* Composite part. 
Chorus 
Dsus* C* D G* Am D cont. sim. ad lib. 
|. m | m 0 AR | 
Gtrs.1+2 Z L < Z V 4 Z 4 /—£ n^n Z 
= 7 E — E 
| t P H = E == | 
Gtr. 3 + mandolin The boy with the thorn in his 


Cx G Am 
P— nn 5 
z = zo I e 
EFE vv CEEE | 
be - hind the hat - red there lies. a mur- der- ous de - sire. 
dh "ms . 
$ so £ 44440488 | 
7—7 7 5 5 5 7 7 7—7 7 8 8 5 
E E 8—8 8 10 7 7— 7—8 8 8—8—_8 10—10 
10 


love. 


for 


j 


Verse 


C* 


== 


eyes, — 


my. 


to. 


5 
ATIS 
— 
ERU, 


Mandolin tacet 


Daddg9/11 


paddu 


= 


can they 


How 


me? 


and still they don’t be - lieve 


C* 


be - lieve. . 


don't. 


they 


still 


words, 


those. 


say. 


hear 


i 


NGONG 


Nono 


MOSO 


3 
0 
0 
0 
e 


paddo "i 


paddu 


Am” 


E 


s 
+ 1 


e 


if 


And 


me? 


s” 5 5 $ 


e e e 


o 
— 
— 


HH 


- er 


ev 


will they 


will they ever, 


now. 


me... 


- lieve 


EE 
— 


$ 


£3) 


—” C. €—— = 
=e a If ss E LS —— e o | 


25 
E be - lieve _ me? — Oh. _ no. 


mf 
0 3 3 3 3 3 0 0 0 0 0 3 3 5 5 5 5 0 0 

1 1 1 1 1 1 4 1 1 1 1 1 1 1 3 3 3 3 3 3 

0 0 0 0 0 0 0 0 0-—0 0 0 0 0 0 0—0 0 0 0 

2 2 2 2 2 2 2 2 2 2 2 2 2 2 4 4 4 4 4 4 

(0) 603 0) «0» 5 5 5—5 5 5 

C D Dsus? D C D Dsus2 D C C* 
: = F 7 ==: === 
Wa 


Chorus 
C C* D G* Am D cont. sim. ad lib. 
| — n Ds s A. I sl | pe- == | FT T7 
= 4 DL) Z 4: Z Z 4 ⁄—— “Z Y YA 
= 7 E $ = 
E è ? | Ë + — | 
Gtr. 3 + mandolin The boy with the thorn in his 


2 ALL 7—17—1—1——8——8 5 5—5 5 7-—5 
3 8—8—8 8—8—8—8— 10—10 7 7—1 7 7 7 $ 
0 
C* D G Am 
A ae EEE 
E= 
be - hind the hat - red there. lies. a plun- der - ing de - sire 
7—7 7 8 5 5—5-——7 7 7 7—7 8—8-—5 
E 9 8—8 8 10 7 7—-7—8 8 8——8——8 10—10 


C* 


Am 


"^=" 


2. How can they 


love. 


for. 


Gtrs. 1-3 


+ 


ZAN 
— 


5 
7 


Verse 


C* 
zm 
g 


us? 


and still they don't be-lieve___ 


eyes, — 


our... 


Mandolin tacet 


| 
) 
f 
% 
II 
$ 
T4 
D xç 
Pr 
* 
Ò 
L 0 
> 
37 
A 
$ ML 
alı 
| 
ən 
E 


to. 


they don't want 


time 


this 


af - ter all 


And 


€3}— 


31 


C* 


G 


Dadd9/1 


paddu 


Am” 


OO 


a ae 


—9 


now. . 


us 


don't be - lieve 


they 


if 


And 


us. 


be - lieve 


ss 


paddu 


Am? 


want to 


you 


And when 


us? 


be - lieve 


- er 


ev 


will... they 


= 
SS 


Am? 


to know? 


need 


d'you 


Who 


d'you go? 


Where — 


hovv — d”you start? — . 


live 


$$ 


e 


32 


D Dsus? D 
9 

$ > | 
o 
0— 
3 
2 
0 


o 


ah, 


D Dsus? D C 


—.— 5 
2 


= 
Oh, 
3 


d 


Repeat to fade 
cont. sim. rhythm 


8 
10 


8 
10 
w/vocal ad lib. 


T 


7 


T 


Pa 


8—8—8—8 
Z PAM “Z Z Z 


— 


7 


— 


222222 


~ 


/ 
s 


-— 


Cx 
VE 


FS a! cV A SR 1, sy umm. vor” o Pa 


Gtr.3 + mandolin 


Oh, 


C* 
er L Z Z 


Y 


pee 


Y 


oh. 


Y 
əl ae 


=== 


Am 
WAL 
10 


Dsus? 


Y 


3 


YA 


5 


ha 


7 


oh, 


zs 


C* 


AN 
=! 


tro 


5 


5 


Y 


Y 


sss 


~ 
= 


===: 


Y 


5 


5 


D 
VÉ 


5 


this Charming man 


Words & Music by Morrissey & Johnny Marr 


© Copyright 1984 Marr Songs Limited/Bona Relations Limited. 
Universal Music Publishing Limited (50%)/Copyright Control (50%). 
All Rights Reserved. International Copyright Secured. 


Capo second fret 
Intro J = 104 
2 bar count in: 


* Gtr. 1 (elec) 


tip EE t E A 


Jf wislight crunch & chorus 
Z SS 
9 —9 7 7 10 9 7 7279 —9—25 12 12 9 7 
T 10—10 9 9 12 10-—9 9>~10—10 P 9 
* Tracked (2fr = open string) 
Play written part throughout 
(Bm) — (D) 


AE. m İy 4 
m» A: r PTP 8) — D e eoe Ê o ——”T9€- P T D P ee 
RAEE NAO f—— 0 OEA AAA T =F) 
4600 AA Eee VESES [E tL EE” APR IA 

MSc 7———”—— eu Ut mm —— ”— 


E => 8 IA 
| 10——9 


(open string) (open string) etc. 
" (A) . 
H 
3 = i É | = 50 
l. Punc - tured 
A A 
zo 
== Te : m. É 
=== = Fen =E 
ERS 
7 9-—- 7 7 10 9_ 7 7><9-——9—{2} 12 12 
97710 9 9 12 10 9 92—10—10 


34 


a hill - side, des - o - late. — 


(A) 
..— = est E gt e 


MANII Will na - ture make a man of 


Tm (Bm) (D) | 
Gt 3 = | = H —— 
yet? When in — this 
r= Z= === =: = EÉ > = == = 
MANG + 
5 9 2 5—7 5 0 ə T 
7 7 7 7 7 7 7 7-9 9- 10 9 
i EEB VW A 
(A) 
2 E — = = = F i == 
- ing A AA this - charm 
.—————————————— 


let ring... let ring... 


€2}— E e 
5 5 5 ==> A = 
d 


SE | == == 


man. 


O is F er =e tti D 


Verse 

| (A) 

# 

ido : HE = = = = »— — 9 
| == E = == = : i 
pam - per life's . com - pex - i- ties — when the leath - er runs smooth on the 
out to - night . but I have - n't got a 
man said “Tt’s grue - some that some - one so 
= | i = 
yoyo 


let ring... let ring... 


=== 


pass - en - ger 27 
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Words & Music by Morrissey & Johnny Marr 
© Copyright 1984 Marr Songs Limited/Artane Music incorporated. 


Chrysalis Music Limited (50%)/Universal Music Publishing Limited (50%). 
All Rights Reserved. International Copyright Secured. 
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Capo 2nd fret B5 
Intro Reverse Piano 


a za AR papan O ə ə. O 


Gtr. 1 (elec,) 


0-0 


f let ring throughout 
Fuk dist. + chorus 


Tab 0 = 2nd fret 
Play Gtr. 1 part throughout 


B A B A B Cİ D E A DA 
© — ° @ @ @ S OE 
2fr open2fr  5fr 4fr 5fr  7fr 5fr open 


5 xx xov Ji) S e 


See 


Gtr. 2 w/crunch dist. (no capo) 


3 
2 0 2 2 0 2 0 2 0 
2 2 2 0 0 0—2 0 
0—0 0 0 0 0 0 0 0 3—3 3 3 
Verse 
4 N.C. (B5) i (D5) (E>) (D5) 
YH 
eum E = K Pre = k 
E E: — === fe e e=; = = = Tie e ee 
3 N 
Rud 1. All men have se - crets and here. is mine. so let it be known. 
2. The  de-vil will. find work for id - le hands to do. 
3.. Oh, the de- vil will find work for id - le hands to do. 
E Ha | z (= 
LASE === = | 
-e e e 
a. ə ə s = z 
Gtr. 2 w/Fig. 1 (x4) 
3 
T : 2 0 2 2 0 2 0 2 0 
= 2 2 2 0 0 0 2 0 
B- 0—0——0——0 0 0——0 0 0——3—3 3 3 


40 


Ed e ! [ 
3 š F= H == —-— = = 
e w Həə 
=. For we have been . through Hell and high I think I. . 
I stole . and I lied and why? Be - 
I stole and then I lied just be - 
ih | === === 
ə dəm: 
- = = 3 
T 2 0 2 2 0 2 0 
2 2 2 0 
0 0 0 0 0 0 0 0 0 3 3 3 3 
(E`) (D5) (B5) 
* 
can te - ly on you. — And yet you start 
- cause you asked_ me 2 But now you make me feel_ 
- cause you asked me But now you knovv the truth_ 


— to re- coil hea - vy words are so light - ly thrown. — But 
— so  a-shamed be - cause I've on - ly got . two hands. Well 
a-bout me you won't see me any - more. Well 
== = -—-—— 
ə s. 
3 
2 0 2 0 2 0 
2 0 0 0—2 0 2 
3—3 3 3 0—0 0 0 0 
(D5) (E`) (D5) 
so — 
E zz 4 d | 2 a s w 9 i 
front of a fly - ing bul-let for you. 
you, ah ha ha 
you, ah ha ha 
s e wi 
3 
2 0 2 0 
2 0 0 0—2 0 
0 3—3 3 3 


41 


Chorus B5 E? FES AS 


| 
w2 y z z ; À: z 
# t. — M 
É = LC => = 
# # a ə i JS b e See, t 
1.2. So what diff - erence does it ESSE 
3. But no more a- po-lo - gies, no more, 
> 
7 ring... m 
: JES 
0 U 0 5 72-8 5—8 7—7 TA 
T 2 2 0 2 5 9—9—9 9 9 10—10 10 0 

2 2 2 9 9 9 

2 

0 

BS ES ris AS 
| 

L Z Z Puy / d 

fiè 
ma t | Jam 
So what diff - erence does__ it make? 


Gt cib DE ct E Fİ G Gt Gİ DE ci E Fİ 0 

o © © Ge © © 6) @ © 

Afr 6fr 6fr fr 2fr 2ir  3fr 4fr 6fr ofr 4fr 2fr 2f 3fr 

I wt us sj Ji ud J od J d J 

H 
-— es EE EEE i | 

” —ə- 4-3 — E = > = 

1. It makes none — but now you have | gone and you 

2. It makes none but now you have gone and your 

3.Tm too tired, — Tm so sick and tired and I'm 


a r= ee ee 


1,2. 3. 
Gi Gt Aİ cê E Fİ B E Fİ 
© O) @ @ @ @ © @ @ 
4fr 6fr 3fr Afr 2fr 2f 2fr 2% 2f 
J J J d d d J d. g 5 
i === | s 5 
Eg š === ^ 7 = d Ja .—İ 
” .— ə. ve ə ” Ñ 
must be "look - ing ve - ry old. to - night. sick and il to - 
pe - ju - dice wont keep you warm to - night 
ing Yer > > > > 
e 
— === 
5 4 5 4 
5 5 5 5 5 
B5 D5 E D5 
L L L è Z + JZ 


HE = ——— 


But Tm ES fond of 


BS Ds ES D 
4 z 4 E 4 B Z 
# fa 
# = = = = 
= j | | | 
Gtr. 1 


Fig 2-------------------------------------------------------------------..------------I | 
2° Gtr. 3 w/Fig. 3 
3 
2 0 2 2 0 2 0 2 0 
2 2 2 0 0 0—2 0 
0-0 0 0 0 0 0 0 0—+3—3 3 3 
B5 D5 ES D5 
| | 
PRA A z t Z toy 


Pici II ES Vedi 
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«the legends of 


AC/DC 


includes: 
back in black 
highway to hell 


whole lotta rosie 
Order No. AM955900 


the beatles 


Includes: 
day tripper 
get back 


yesterday 
Order No. NO90665 


the beatles Book 2 
includes: 

eight days a week 

please please me 


ticket to ride 
Order No. NO90667 


the beatles Book 3 
Includes: 

here comes the sun 
revolution 


while my guitar gently weeps 
Order No. NO90689 


chuck berry 
includes: 

around and around 
johnny b. goode 


no particular place to go 
Order No. AM943789 


black sabbath 


includes: 
iron man 
paranoid 
war pigs 

Order No. AM955911 


blur 


includes: 
country house 
girls and boys 


parklife 
Order No. AM935320 


bon jovi 

the early years 
Includes: 

livin’ on a prayer 
wanted dead or alive 


you give love a bad name 
Order No. AM971256 


eric clapton 
Includes: 

layla 

sunshine of your love 


tears in heaven 
Order No. AM950862 


Phil collins 
includes: 

another day in paradise 
don’t lose my number 


one more night 
Order No. AM928147 


the corrs 


Includes: 

forgiven, not forgotten 
so young 

what can i do 

Order No. AM960971 


the cranberries 


includes: 
hollywood 
ridiculous thoughts 


zombie 
Order No. AM941699 


play guitar 


ck - over 60 great book & 


dire straits 


includes: 

money for nothing 
romeo and juliet 
sultans of swing 
Order No. DG70735 


free 
Includes: 

all right now 
fire and water 
wishing weli 
Order No. AM960960 


david gilmour 
Includes: 

learning to fly 

on the turning away 


take it back 
Order No.AM954602 


buddy holly 


Includes: 
rave on 
words of love 


peggy sue 
Order No. AM943734 


john lee hooker 


Includes: 
boom boom 
the healer 


Um in the mood 
Order No. AM951885 


b.b.king 


Includes: 


every day i have the blues 


rock me baby 


the thrill is gone 
Order No. AM951874 


the kinks 


Includes: 


ali day and ali of the night 


waterloo sunset 


you really got me 
Order No. AM951863 


kula shaker 
Includes: 

govinda 

hey dude 


hush 
Order No. AM943767 


john lennon 


Includes: 
cold turkey 


happy xmas (war is over] 


woman 
Order No. AM943756 


bob marley 
Includes: 

i shot the sheriff 
jamming 

no woman, no cry 
Order No. AM937739 


metallica 


includes: 
enter sandman 
fade to black 


the unforgiven 
Order No. AM92559 


metallica Book 2 


includes: 
creeping death 
seek and destroy 
whiskey in the jar 
Order No, AM955977 


alanis morissette 
includes: 

hand in my pocket 

ironic 

you oughta know 

Order No. AM943723 


Oasis 

includes: 

cigarettes & alcohol 
morning glory 


supersonic 
Order No. AM935330 


ocean colour scene 
Includes: 

the circle 

the day we caught the train 


the riverboat song 
Order No. AM943712 


elvis presley 
includes: 

all shook up 

biue suede shoes 


hound dog 
Order No. AM937090 


pulp 
includes: 
common people 
disco 2000 


sorted for e’s & wizz 
Order No. AM938124 


the rolling stones 
includes: 

brown sugar 

{i can’t get no) satisfaction 
jumpin’ jack flash 

Order No. AM90247 


stereophonics 
includes: 

just looking 

pick a part that’s new 
the bartender & the thief 
Order No. AM960950 


sting 

Includes: 

an englishman in new york 
fields of goid 

if you love somebody 


set them free 
Order No. AM928092 


the stone roses 
includes: 

iam the resurrection 

í wanna be adored 


ten storey love song 
Order No. AM943701 


the stone roses Book 2 
includes: 

fool's gold 

tove spreads 


one love 
Order No. AM955890 


suede 


includes: 
animal nitrate 
electricity 

we are the pigs 
Order No. AM955955 


paul weller 
includes: 

the changingman 
out of the sinking 
wild wood 


Orar Mn AMO27257 


titles to collect! 


the who 


Includes: 
ï can see for miles 
pinball wizard 


substitute 
Order No. AM955867 


the 60% 


includes: 

all along the watchtower 
Gimi hendrix) 

born to be wild (steppenweolf) 


not fade away (the rolling stones} 
Order No. AM957748 


the 70's 


includes: 
all right now (free) 
hotel california (the eagles) 


live and let die (wings) 
Order No. AM957759 


the 80's 


includes: 

addicted to love (robert paimer) 
need you tonight (inxs) 

where the streets have no 


name (u2) 
Order No. AM957760 


the 90's 


includes: 
everything must go 

{manic street preachers) 
love is the law (the seahorses) 


wonderwall (oasis) 
Order No. AM957770 


blues legends 


includes: 

crossroads blues (cream) 

couldn’t stand the weather 
(stevie ray vaughan) 

killing floor (jimi hendrix) 

Order No. AM958507 


classic tracks 


Includes: : 

every breath you take (the police) 
hey joe (jimi hendrix) 

ziggy stardust (david bowie) 

Order No. AM961004 


pop anthems 


Includes: 

angels (robbie williams) 
road rage (catatonia) 
what can i do (the corrs) 
Order No. AM960982 


the metal album 
Includes: 

fade to black (metallica) 

live and let die (guns n' roses) 
love bites (def leppard) 


Order No. AM954426 


the gold book 


includes: 

johnny b. goode (chuck berry) 
layla (eric clapton) 

sultans of swing (dire straits) 
Order No. AM951907 


the platinum book 

includes: 

a design for life (manic street 
preachers) 

cigarettes € alcohol (oasis) 

the riverboat song 


[ocean colour scene) 
Order No. AM951918 


sand manv more! 


CD track listing 


1 tuning notes 


Full instrumental performances (with guitar)... 


2bigmouth strikes again 

a heaven knows Pm 
miserable now 

4panic 

sthe boy with the thorn 
in his side 

6 this charming man 


7what difference does 
it make? 


all tracks: 

(Morrissey/Marr) 

Chrysalis Music Limited/ 

Universal Music Publishing Limited 


Backing tracks only (without guitar)... 
sbigmouth strikes again 


ə heaven knows Tm 
miserable now 


10 panic 

11 the boy with the thorn 
in his side 

12 this charming man 


13 What difference does 
it make? 


To remove your CD from the plastic sleeve, 
lift the small lip to break the perforations. 
Replace the disc after use for convenient storage. 


bigmouth strikes agai 
heaven knows 'm ° ` 
miserable now 
panic 
the boy with the 
| thorn in his side 
this charming man 
what difference does 
it make? 


on the CD 


two specially recorded ‘soundalike’ 
backing tracks of each song... 


1 full demo with guitar showing 
you how the song should sound. 


2 backing track without guitar for you 
to play along with on your own guitar. 


- = play guitar with... 
in the music book over 60 top bands and artists 
music, chords and lyrics. ...collect the whole series 
learn the guitar part from the tab x of book + CD titles 


2006 


— 


or the standard notation. 


Wise dE ANN TT 
part of The Mus 


"ANSBG180 781846 091 
www. 


